
The Perfect Heist: 

Outlined by:  Jan Hellesøe, Klaus Mulbjerg og Martin Sundstrøm 
 
In this program, the psychological manipulation expert, Jan Hellesøe, will attempt to steal the valuable 
Martin Bigum painting ”The Unhappy Man” from the biggest auction house in the country, Bruun 
Rasmussen’s, high security art storage in Copenhagen. 
 

The people of the auction house have every opportunity to protect the painting, when Hellesøe 
starts the program off with an incredible challenge: “On Wednesday at 12:00 pm I will steal 
Bigum’s painting. Although you will see it happening, it will seem unreal to you. And after this, 
only one of you will be able to find it again and without knowing how.” 
 
During the program, the viewers will be able to follow Jan Hellesøe’s fascinating preparations and 
the art house’s attempt to protect itself with guards and alarm systems three days before 
Wednesday. 
 
The original painting will be placed in a top security room with constant surveillance in the middle 
of Bruun Rasmussen’s high security storage fortress in Nordhavn in Copenhagen. The painting will 
be lit and visible at all times through a glass window, and there are guards around the box 24 
hours a day. The box is the size of a small site hut. The painting is marked on the back with the 
director of Bruun Rasmussen’s signature, is checked for its authenticity and placed in the sealed 
box. This happens in front of the auction director and all of his employees. 
 
Throughout the program the viewers will now follow Hellesøe at his “headquarters”, where he 
prepares the coup. The story starts 30 days prior, where Jan has had a copy of the box at Bruun 
Rasmussen built. Hellesøe now tests his plan and break-in techniques on experts who are invited 
into the HQ. This element is repeated throughout the program where Hellesøe slowly refines his 
techniques. In the beginning he fails in front of the invited experts who work in security. The 
viewers also experience through micro cameras how Jan Hellesøe, with the help of modern mask 
technology, sneaks his way into the fortress to reconnoiter about the painting, but also how the 
building around the box is constructed. The viewers will follow as he looks for a small Asian man 
who is a central part of the coup, and how the man is trained by Hellesøe in mysterious seances, 
where the man’s sense of time will be removed and his pain threshold is altered for him to be able 
to endure unnatural positions. Hellesøe will carry out a perception experiment to examine where 
an object should be placed on walls in movement for the eye not to notice them. Hellesøe builds a 
copy of the Bruun Rasmussen high security room with the painting in a storage hall and works on 
building a copy of the pedestal the painting is placed on. 
 
On the day of, shortly before noon, Hellesøe meets with a camera crew and enters the fortress. He 
stands in front of the box with the Bruun Rasmussen director in the yard of the art fortress. 
Hellesøe tells him that it has been an incredibly hard challenge to solve, but he thinks he will 
manage. Hellesøe is nervous and uncomfortable and has to go to the bathroom. He excuses 
himself and leaves. It is 12 o’clock and in that same moment, Hellesøe appears in the protected 
box which is surrounded by Bruun Rasmussen guards. Hellesøe takes the painting from the 
pedestal and disappears into the darkness of the box. No one understands how he has done it. 



The director, the viewers and the camera have seen this inexplicable moment through the box’s 
window. The guards break the seal and walk around the box. It is empty and Jan Hellesøe and the 
painting are nowhere to be seen. 
 
Now, Hellesøe shows up again outside of the box in the middle of the chaos and confusion and 
tells them that he has done the impossible. Nobody knows how it has been done and the director 
is taken outside of the fortress to a bank cellar with hundreds of locked vaults. The director must 
now sense where he thinks the painting is. He walks back and forth and without understanding 
why or how, he stops by a vault and points to it. When it is opened, the painting is inside. 
 
The Revelation 
Jan Hellesøe will now explain how the coup happened. He explains that inside the box and inside 
the pedestal, a small Asian man has sat for three days in hypnotic trance and under pain control 
for three days. Dressed in a highly advanced rubber mask that looks like Jan Hellesøe, he has 
stepped out of the pedestal to take the painting. The painting has been placed on the inside of the 
door of the box. When the guards walk in they do not notice it sitting on the door they are 
opening. The Asian man crawls back into the pedestal and the room is empty. In the confusion, 
Hellesøe takes the visible painting from the open door and places it in the bank vault. In flashbacks 
of the program we see how Hellesøe under his mask in the art fortress has placed objects which 
have subconsciously nudged the director into making a particular choice in the bank vault. 
 
In flashbacks Hellesøe reveals how the pedestal the painting is placed on is constructed to fit a tiny 
person. In the process he has been through to be able to build it and how Hellesøe has placed the 
pedestal in the box with a man in it when Bruun Rasmussen set up the box. During the program 
there will be fact segments about the psychological mechanisms that affect the guards so they do 
not see a visible painting on the door that opens, pain control, sense of time and unconscious 
influence to choosing a bank vault. Hellesøe makes use of his years of experience as an inventor 
and builder of optical illusions. 
 
Jan Hellesøe and the team behind the program guarantee that it can be achieved as it is portrayed 
here. 
 
Note: Bruun Rasmussen have not been contacted regarding participation.  


